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“…and turn into a single scream”    women and human rights during armed conflict

Before you are a series of art works produced by women to express the imperativeness of
defending human rights specifically during periods of armed conflict. The exhibition presents
a juxtaposition, which at first glance appears arbitrary, between abstract artistic expression
and the articulation of clearly defined and delineated principles of international humanitarian
law (herein IHL). What appears to be unrelated initially becomes connected with subsequent
consideration, as both artistic creativity and IHL provisions place critical importance on the
defense of human rights in general, and during armed conflict in particular.
Women are one of the most severely affected sectors of the population during situations of
conflict. In addition to enduring the general impact of conflict conditions like the rest of the
civilian population, women are liable to find themselves in hurtful situations that are directly
related to their gender, such as: denied access to medical treatment during pregnancy and
birth; sexual harassment and abuse; and the destruction of their homes which represent a safe
haven for them and their children.
The exhibition sets works depicting acts of war and the managing of armed conflict (which is
perceived as a male pursuit), against the backdrop of creative works by women and the
conceptualization of human rights protection in time of war. Women, who, in many cases are
far from societal power centers, generate for themselves a critical perspective of the social
realties surrounding them. Through their creative work, the women form an artistic expression
that is unique to this perspective, and which highlights the injustices of the reality currently
encompassing us. A reality in which the “rules of engagement” are violated again and again;
and in which Israeli and Palestinian civilians become the primary victims of the conflict – in
their neighborhoods, homes, buses or en route to school and work places.
ACRI hopes and believes that the exhibition will present an additional voice in the call to leaders,
soldiers and citizens, high-profile decision makers, educators and to all individuals, to honor
their moral obligation to protect human rights during periods of conflict.
Ronit Piso, The Association for Civil Rights in Israel
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“…and turn into a single scream”    women and human rights during armed conflict

The artworks in “…and turn into a single scream” speak of massive barriers against living one’s
life; of painful memories and tainted rights; of war games that end in mourning; of the power
of words to recall, to warn, of the writing on the wall. Women in these works join their voices
in a cry of pain and protest at their bodies’ violation, at the incessant harm inflicted upon the
innocent, while voicing their desires to return to the act of healing.

The large painting by Rahel Shajar shows a girl, surprised that her war toys give way to a violent
reality, lacking all trace of play. In Helen Mayer Jones’s box with found objects and translucent,
groping fingers, powerless to play board games or music, an armed soldier assaults the
crowded, captured audience. A woman jumping in place with her own shadow, in the performance
by Manar Zuabi, spatters lost dreams, with no choice but to tarnish her body with blackness.

Old, leather-bound books, emptied of their pages - by Nella Magen Cassouto - are covered
with televised wars and memories of death in close-up, asking if we are able to see our own
trampling on others. Rahel Cohen Kedar casts into concrete roses, barred from wilting, placing
them like candles on sidewalks for slain bystanders. In defiance of ancient creeds, Zmira Poran
Zion writes on a cracked mirror, reflecting a broken covenant that would shield our children
from losing their humanity.

Ariane Littman Cohen’s scrolls of photographs tell stories of wandering across stone heaps
and caged corridors, carrying bundles and babies, as the narrative cycle repeats itself day
after day. Sara Alimi’s pastel sketches depict turbulent walls that obstruct childbirth, weddings
and burials that sever the umbilical cord sustaining families, communities and dignity. Hoda
Jamal’s little sculptures of bound women in blackened rags huddle together, baring their wounds
- forlorn fertility figures yearning to conjure the body back to wholeness. A’ida Nasrallah’s poem
of a brutally disrupted ritual of ordinary disillusions and unfulfilled dreams turns into a crying
out of women, in a solid, collective voice.

Rita Mendes-Flohr, Director Antea Gallery at Kol Ha-Isha
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diverse sizes from 40x30 to smaller size, depending on the book cover
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Nella Magen Cassouto

born in Haifa, lives and
works in Jerusalem
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“The Jerusalem Scrolls” - Adu Dis Wall, El Khader, ≤∞∞≥≠∞¥

‰
·
Â‰
ˆ
†‰
¯
Â‡
˙
Â†
Ì
ÈÓ
ÂÏ
ˆ
˙
†¨
ı
Ú

w
oo

d,
 p

ho
to

gr
ap

hs
 a

nd
 y

el
lo

w
 li

gh
t

20
x6

0x
25

 c
m

Ó
ßß
Ò

≤∞∞≥≠∞¥

Ariane Littman-Cohen

born in Lausanne, Switzerland,
lives and works in Jerusalem
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Rachel Shajar
born in Tel Aviv, lives
and works in Jerusalem
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Zmira Poran Zion

grew up in Or Yehuda,
lives and works in Yehud
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“sing loudly, mother...”, ±ππ∑
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Hoda Jammal
born in A`ra`ra, lives
and works in A`ra`ra
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“In Between”, ≤∞∞¥
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È·ÚÂÊ†¯‡ÓManar Zu’abi

born in Nazareth, lives
and works in Nazareth
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“Memorials for Sale - Everlasting
Flowers” from the series: “pure,
peaceful eternity”, ≤∞∞≤

Rahel Cohen Kedar
born in Istanbul, lives
and works in Modi’in

¨ÏÂ·ËÒÈ‡·†‰„ÏÂ
ÔÈÚÈ„ÂÓ·†˙„·ÂÚÂ†‰ÈÁ

¯„È˜†Ô‰Î†ÏÁ¯

Ì
ÈÈ
˙
ÂÎ
‡
Ï
Ó
†Ì
ÈÁ
¯
Ù
†¨
ÔÂ
Ë
·

co
nc

re
te

, a
rt

ifi
ci

al
 fl

ow
er

s
µ
∞

≤∞∞≤



Sara Alimi

born in Orleansville / Al-Asnam,
Algeria, lives and works in Jerusalem
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from the series “checkpoint - sketches”, ≤∞∞≤
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Helen Mayer Jones
born in Chicago, lives and
works in Bustan HaGalil
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untitled, ≤∞∞¥
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Kol Ha-Isha, founded in 1994, is a Jerusalem nonprofit organization (amuta), dedicated to promoting
a multicultural feminist model of social change. Kol Ha-Isha provides the space for multicultural action
of diverse groups of women in Jerusalem and speaks out in the struggle for equality and a just society,
while running a variety of programs for women’s leadership, the advancement of women’s rights and the
economic empowerment of women.

The Antea Gallery was established together with Kol Ha-Isha with the goal of creating a forum for
the critical examination of issues related to women, society and culture and to advance the multicultural
discourse of women and women artists in Israel.
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Æ„ÂÚÂ†ÌÈ¯Ê†ÌÈ„·ÂÚ

The Association for Civil Rights in Israel (ACRI)  has been working intensively since 1972 to
protect and promote human rights in Israel and the occupied territories, and formalize their status in both
the public and legal spheres. ACRI began its journey as a small voluntary organization lacking resources
and structure, and has grown into the leading human rights organization. ACRI works to defend the rights
of: individuals and groups - women and men, religious and secular, Jews and Arabs, new immigrants
and citizens, the unemployed, migrant workers and more.

For further information, Kol Ha-Isha ‰˘È‡‰†ÏÂ˜†¨Ú„ÈÓÏÂ†ÌÈË¯ÙÏ

kolishaf@netvision.net.il∞≤≠∂≤≤≤¥µµ

Kol Ha-Isha would like to thank: The Heinrich Böll†Foundation; Gay Block and Rabbi Malka Drucker; Sally Gottesman

≠†˙Â·¯˙‰Â†ÍÂÈÁ‰†„¯˘Ó† ∫Ï†‰„ÂÓ†‰˘È‡‰†ÏÂ˜

˙ÂÓ‡ÏÂ†˙Â·¯˙Ï†ÒÈÙ‰†˙ˆÚÂÓ† ¨˙Â·¯˙‰†Ï‰Ó

Ï‡¯˘È·†Á¯Ê‡‰†˙ÂÈÂÎÊÏ†‰„Â‚‡‰†¨Ú„ÈÓÏÂ†ÌÈË¯ÙÏFor further information, The Association for Civil Rights in Israel
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